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Within doro-¢ considered as a genre of Western-style painting, we

Edo Sceneries from the Polak Doro-e Collection — Distant Views on the Backdrops

distinguish the Edo-style doro-e depicting Edo sceneries. They depict feudal
lords’ residences with Mount Fuji in the distance. Distant views of fendal
warriors’ residences such as the Mito Tokugawa family’s main residence
were often chosen as subjects. as well as views ourside Sakurada Gate with
the Edo Castle. The main characteristic of doro-e is the cool and dry
Prussian blue pigment occupying the whole surface. It is said that indigo
pigment obtained from Asiatic dayflowers was initially used, but since the
importation of blue pigment made in Prussia in the lace 18205,
foreign-made chemical pigments were deemed more pracrical. The reason is
that they suited the cheap dore-¢. With the horizon line set low within the
frame, the scenery is depicred from a bird's-eye view according to Western
one-point perspective. The bunildings of the warriors’ residences are
standardized, and the human figures are simplified to the point of being
comparable with squids or mushrooms. The upper part of the works is
covered with a dark indigo sky, while the horizon line is blurred in white. As
with the simpliﬁed painting of Mount Fuji decm‘ating public baths, doro-¢
with characteristically stereotyped forms depict the city as a concept
transcending time. Such conceprual images of urban sceneries were bought
by provincials upon their return from Edo. Doro-¢ disappeared after the
Meiji Restoration. This meant the disappearance of Edo as an eternal city.
Yoshiaki Nishino (Director, Intermediatheque)
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[Cooperation] Mr. Christian Polak

www.intermediatheque.jp

PP gkEE

{9 —ATATT 2 HARB R Lttt SR TT. r e i
The Intermediatheque is a social contribution activity by Japan Post Co.

wn
=
o
[t
©
A
Q
4y}
m
(0]
&
c
(@)
w
=
2
=
=
o]
St
2
O
|
=4
(=]
=
o
2
°
(&)
Q
i
e
=]
Q
-
L
O
o
@
=
pra=i
£
(=}
b
"=
w
2
™
o
=
[T}
Q
(7]
L=}
o
i

U S O joNaT
SV uwWaTU




